
 

FOR IMMEDIATE RELEASE 

            Rodin Sculptures Illustrate Power of Human 

Emotion 

           Exhibition is Second to be Featured in Bloch Lobby 

 

Kansas City, MO. Aug. XX, 2011–Auguste Rodin (1840–1917) was arguably the most celebrated 

sculptor of the 19th century, and his innovative modeling technique and unconventional subject 

matter earned him praise as the greatest sculptor since Michelangelo. More than 40 of his powerful 

bronze sculptures will be exhibited in the Bloch Lobby from Oct. 1, 2011 to June 4, 2012 in Rodin: 

Sculptures from the Iris and B. Gerald Cantor Foundation. Avid Rodin collectors, B. Gerald and Iris Cantor 

amassed more than 750 bronzes, marbles, 

plasters, prints, drawings and ephemera by and 

about the artist over the years. Their 

foundation includes among its aims the 

promotion, understanding and appreciation of 

Rodin’s achievements. 

“This exhibition is a celebration of the 

importance of sculpture at the Nelson-Atkins,” 

said Director & CEO Julián Zugazagoitia. “We 

have modern Henry Moore and Roxy Paine 

works in the Sculpture Park, and the Museum 

has several sculptures from the Nasher 

Collection, all generously donated by the Hall 

Family Foundation. And now we recognize the 

birth of Modernism with these dynamic 

sculptures by Rodin.” 

The first exhibition in the Bloch Lobby was 



Roxy Paine’s modern Scumaks April 29–Aug. 28, produced from a sculpture-making machine. This 

second lobby exhibition bridges the 

contemporary work of Paine and the modern 

classicism of Rodin. 

“Rodin’s innovation stems from his dynamic 

modeling technique, which emphasizes the 

movement and emotions of his subjects,” said 

Nicole Myers, associate curator of European 

Painting and Sculpture. “His insistence on the 

expressive potential of the body over a simple 

transcription of its appearance made his 

sculptures controversial, even scandalous at 

times.” 

Rodin’s provocative sculptures are highly 

expressive of the human body, and he sought 

to convey such universal conditions as love, 

longing, reverie and despair.  

“Rodin’s capacity to capture the human spirit 

in all its nuances was unrivaled,” said Myers. 

“He was one of the first artists to consider 

fragments and partial figures to be complete works of art capable of expressing even the most 

complex thoughts and emotions. His pioneering sculpture is today seen as a crucial link between 

traditional and modern art.” 

The sculptures are divided into three thematic groups: the Gates of Hell section, which contains 

figures relating to the massive bronze portal that was Rodin’s most important commission; a group 

dedicated to sculptures of historical and cultural heroes commissioned as public monuments; and a 

series of isolated hands that express different states of being. 

Rodin pioneered many studio practices, creating models in wax, clay and plaster that he would 

fragment, multiply, recombine, enlarge and reduce. This unorthodox working method allowed the 

artist to produce a startling range of sculptural effects, examples of which will be on display. 

B. Gerald Cantor (1916–1996), along with his wife, Iris Cantor, built the largest and most 

comprehensive private collection of works by Rodin in the world. More than 450 works from the 

Cantor Collection have been given to more than 90 museums, including The Metropolitan Museum 

of Art, the Brooklyn Museum of Art, the North Carolina Museum of Art, and the Los Angeles 

County Museum of Art. The Cantor Foundation’s philanthropy and commitment to art institutions 

has deepened the public’s education and understanding of Rodin. 



There are several special programs in conjunction with this exhibition. In the Nelson-Atkins 

Museum Café, visitors will tap into Rodin’s expressive sculptures and techniques through a digital 

“hands-on” touch-screen activity. Visitors can also touch and explore materials demonstrating 

bronze casting processes. Teacher-led activities highlighting Rodin’s creative process will occur on 

weekends from Oct. 2011 through April 2012. Creative Café is open during all public hours. 

 

Visitors are invited to use their smartphones or borrow a Nelson-Atkins Mobile Guide to learn 
more about Rodin and his sculptures. Viewers can directly access supplemental information and 
images related to The Gates of Hell simply by entering a number or capturing a QR (quick response) 
code with their smartphone camera.  
 
Images: Auguste Rodin (French, 1840–1917)The Thinker, modeled 1880, cast number unknown, ca. 
1931. Bronze, 14 ¾ x 7 7/8 x 11 3/8 in. Iris and B. Gerald Cantor Collection 
Photo: Tiffany Matson/The Nelson Atkins Museum of Art 
 
Auguste Rodin (French, 1840–1917)Pierre de Wiessant, modeled 1886–87, cast number and date 
unknown. Bronze, 18 ¾ x 6 ½ x 6 3/8 in. Iris and B. Gerald Cantor Collection 
Photo: Tiffany Matson/The Nelson Atkins Museum of Art 
 

The Nelson-Atkins Museum of Art 

The Nelson-Atkins in Kansas City is recognized nationally and internationally as one of America’s 

finest art museums. The Nelson-Atkins serves the community by providing access and insight into 

its renowned collection of more than 33,500 art objects and is best known for its Asian art, 

European and American paintings, photography, modern sculpture, and new American Indian and 

Egyptian galleries. Housing a major art research library and the Ford Learning Center, the Museum 

is a key educational resource for the region. The institution-wide transformation of the Nelson-

Atkins has included the 165,000-square-foot Bloch Building expansion and renovation of the 

original 1933 Nelson-Atkins Building. 

The Nelson-Atkins is located at 45th and Oak Streets, Kansas City, MO. Hours are Wednesday, 10 

a.m.–4 p.m.; Thursday/Friday, 10 a.m.–9 p.m.; Saturday, 10 a.m.–5 p.m.; Sunday, Noon–5 p.m. 

Admission to the Museum is free to everyone. For Museum information, phone 816.751.1ART 

(1278) or visit nelson-atkins.org. 

For media interested in receiving further information, please 

contact: 

Kathleen Leighton, Communications and Media Relations Officer 

The Nelson-Atkins Museum of Art 

816.751.1321 

kleighton@nelson-atkins.org 

 

 


